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YUji Takamashz (b. 1938) The man who bade me trust hlm but did not come (1998) RIS = RIS -
From RyoJInhlsho (c. 1)) for futozao shamisen/voice | Yumiko Tanaka
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Bed Story (1997) for voice and koto (poem: Sadakazu FUJII)
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Saturday M éf ch 8 2008 ﬁy 10 am - 6 pﬁ'l t
| Fragmengs of a Global H!story of Vocal Music .. |
Il : Sources of VOCEI“Z&UOH Ancient and Eontemporary Trajeotorles
11 H:storloafSnap -Shots Of Vocal Music f’gn Japan before 1945

Sunday, Margh 9, 2008 - 10am -6 ptm d

IV : Grain(s) in the Voice: \i’ocal Music and ldentity in Asia and the West
V : Composer's Voices: Language as a Musical Resource

Panel Dlscuswon Musmaltldentlty and th"___ Human Voloe s el [COﬂfereme |anguage ':nglish]
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Unlimited Voices

Contemporary Vocal Music in the Era of Globalization
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International Conference and Concert March 8-9, 2008
Conference Location: The University of Tokyo, Komaba Campus,
Conference Hall, 1st Floor, Building 18

This conference explores the relationships between the human
voice, vocal music and cultural identity in Asian and Western
traditions and the multiple ways in which they have been
transformed in new music of the 20th and 21st centuries. The
oresented papers approach the topic from different angles,
notably vocal technique and aesthetics, text/phonetics-music-
relationships, historical sources for modern and contemporary
vocal music, and areas of conflict between vocal music and
cultural identity.

As part of a large-scale Westernization in East Asia, the
combination of text and music and the aesthetics of vocal styles
have been issues of controversial discussion since the early
20th century. The massive influx of Western music lead to
ubiquitous vocal forms with Asian text sung to often purely
Western musical idioms — combinations that were frequently
triggered or influenced by political agenda. Most vocal styles of
traditional East Asian genres, in contrast, have proved too
idiosyncratic for such a politicized articulation of identity. Their
"otherness" has only more recently been considered by
composers as starting points of an accentuation of cultural
difference. Such references to Asian vocal traditions vary from a
concise modelling of identifiable styles to more hybrid mixtures
that often are indebted to unique performer experiences and
abilities. Composers in the West have equally called Into
question traditional Western vocal aesthetics and practices by
exploring the diverse layers of the human voice systematically,
often in connection with explicitly anti-traditional text-music-
relationships or de-semanticizations of the phonetic material.

Saturday, March 8, 2008
10.00 Musical Opening & Welcome Note

10.45 |: Fragments of a Global History of Vocal Music

Christian Utz (University for Music and Dramatic Arts Graz, Austria)

Steven Nuss (Colby College, Waterville, ME)

14.30 |I: Sources of Vocalization: Ancient and Contemporary Trajectories

Steven G. Nelson (Hosei University, Tokyo)
S151&8 Yaji Takahashi (Tokyo)

16.30 lI: Historical Snap-Shots of Vocal Music in Japan before 1945

lermann Gottschewski (The University of Tokyo)
KA E] Seiji Choki (The University of Tokyo)

Sunday, March 9, 2008

10.00 |V: Grain(s) in the Voice: Vocal Music and ldentity in Asia and the West B | = 5(
Jorn Peter Hiekel (Hochschule fir Musik Carl Maria von Weber Dresden, Germany) jtm‘“““? - ZHS
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Heekyung Lee (Seoul National University) 3l Ed ImeMl. | w

14.30 V: Composer's Voices: Language as a Musical Resource

ft4 Akeo Okada (Kyoto University)

\EfEZE Harue Kondoh (Okinawa Prefectural University of Arts)
16.15 Panel Discussion: Musical ldentity and the Human Voice

10.15 Introduction: Contemporary Music and Globalization [students' presentation]
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conference host: The JSPS-sponsoread
research project "The role of machines in
music culture: Analysis of its historical and
current aspects and perspectives”

The University of Tokyo, Institute for
Interdisciplinary Cultural Studies

conference chair: Christian Utz,

Visiting Professor, The University of Tokyo
auspices: Piano Committee, The University of
Okyo

he Musicological Society of Japan, Kanto Section
kindly supported by Goethe-Institut Japan in
Tokyo
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